English 265, Introduction to Lesbian, Gay, and Bisexual Literature

Fall 2002

Instructor: Vera Tobin 

Office Hours: Tues. 1-3, Susquehanna 3118-23

Office Phone: x5-2769 | Email: vt31@umail.umd.edu

As we study same-sex desire, homoeroticism, and sexual identity in literature from the Renaissance to the present, we will be guided by a slew of controversial and often vexing questions: Is lesbian, gay, bisexual, transgender, or otherwise “queer” literature simply literature written by someone who identifies as gay, for example, or does only writing specifically concerned with sexuality qualify? Can a heterosexual writer produce LGBTQ literature? What, for that matter, is a “lesbian,” “gay,” or “bisexual” person? Who decides? If it is primarily a matter of self-identification, what does this mean for our reading of literature about same-sex relationships or by authors whose primary attachments were to people of the same sex when that literature was written before our modern identity categories made sense? And, finally, how and to what degree is LGBTQ literature importantly distinct from the broader category of literature, anyhow?

Although we may still be far from a consensus on the subject of what constitutes “Lesbian, Gay, and Bisexual Literature,” by the end of the semester everyone in the class will have a more thorough understanding of the possibilities and difficulties of these questions of definition, as well as how the literature we have read reflects, defies, or sidesteps various definitions we (or others) might suggest. 

As we navigate the thorny boundaries of this category, we will continually examine and question the relations between sexual desire and literary expression. In order to pursue these goals, we will work to develop and practice skills of close critical analysis. This course will take a small sample of works from a range of periods and contexts and read them both with careful attention to the historical and social context in which they were written, and with an eye toward observing and analyzing recurrent themes and motifs that emerge across the works.

Required texts:

Wilde, Oscar. The Importance of Being Earnest.

Cather, Willa. Death Comes to the Archbishop.

Woolf, Virginia. Orlando.

Baldwin, James. Giovanni’s Room.

Fry, Stephen. The Liar.

Course packet—available in the textbook section of the Maryland Book Exchange

Requirements

The written work for this course includes a short paper (4 pages) and a longer paper (6-7 pages), a midterm, and a final exam. There is also a group presentation, which has an individual written component. Participation in class (which of course entails regular attendance, as well as thoughtful engagement with the subject matter in discussion), quizzes, and occasional homework assignments will also be part of your final grade.

For the papers, you will be given a choice of suggested topics designed to elicit a well-argued interpretation of one of the texts studied in class. These papers will be arguments. I expect that you will make use of your knowledge of writing arguments as taught in English 101. If you haven’t taken English 101 yet, I strongly encourage you to do so before attempting this class. Papers must be typed, submitted in class, and prepared in MLA style. My grading standards are attached at the back of this document.

The exams will be partly objective and partly analytical. You will be asked to identify and discuss characters and passages from texts and also to write short essays on significant themes and issues. The suggested paper topics you receive will give you a feel for the kind of questions I tend to ask for these more extended critical analyses. 

The presentation has two components. You will sign up for one of seven presentation topics. You will first research the subject independently and prepare a short annotated bibliography presenting that research. Afterwards, you will work with the other people in your group to prepare an informative and polished presentation for your fellow students. The bibliography component is graded individually; the group as a whole will receive a joint grade for the presentation itself.

Participation also has two components. It should go without saying that you must always do your reading and be prepared to discuss it. Always bring assigned texts with you to class. Half of your participation grade will be determined by my assessment of your active, intelligent participation in class discussion. You should try to speak intelligently at least twice during each class if you expect to get a good participation grade. Disruptive or disrespectful comments are of course not acceptable, and I expect you to observe the appropriate standards of behavior for the academic setting.

The other half of your class participation grade comes from any homework, quizzes, or in-class assignments you’re given. (At the end of the semester, I average your total points against the number of quiz/homework points possible to calculate this part of your grade.) Please understand that if you miss work because of an unexcused absence, it cannot be made up. If you miss work due to an excused absence, it is your responsibility to seek me out to find out how that work may be made up –the sooner, the better. I expect that even students who have missed a class will come fully prepared to participate when they next attend class.

Grade Breakdown:

Presentation 
10%

Short paper 
15%

Long paper 
20%

Midterm exam 
15%

Final exam
20%

Class participation
20%

Late Work Policy:

I will not accept late homework. If you have had a properly documented, excused absence, you may inquire about how you may make up missed work. I will allow you to complete an alternate assignment for such work as feasibly can be made up. This process will only take place at your request, however, and only if done in a timely fashion. Otherwise, you will lose the points for the work you’ve missed.

If you arrive late to class and we have started (or completed) a quiz, you will not be allowed to make that quiz up.

I do not generally accept late papers. If you find yourself in a situation where you cannot complete an assignment in time, it is best to speak with me ahead of time. In any case, late papers are reduced by a full letter grade for each class day they are late. Any work submitted more than one week after the due date will receive an automatic F. That means that Tuesday’s A paper is Thursday’s B, and the following Tuesday’s C. On Thursday it becomes an F.

Academic Integrity:

Please familiarize yourself with university and departmental policy on academic integrity. Read the University’s Code of Academic Integrity. Be aware that in addition to prohibitions on plagiarizing and the high standards for proper acknowledgement and citation of outside sources, it is also the case that submitting the same paper in two different courses without prior approval of instructors of both courses is also a violation of the code.

Special Circumstances:

If you have a registered disability that requires accommodation, please see me right away. If you have a disability but have not yet registered with Disability Support Services, you should do so immediately. If any other special circumstances affect your work this semester, please let me know in writing as soon as possible.

Syllabus

You are responsible for keeping up with any changes, even if you are absent.

Tu 2 Sept.  
Introduction

Sexuality, Genre, and Identity

Th 3 Sept.  
Read: Introductions -- Chloe and Olivia and 

The Columbia Anthology of Gay Literature (handout) 

The Renaissance: Power and Desire

Tu 9 Sept. 
Marlowe, Edward II (packet)

Th 11 Sept. 
Marlowe, Edward II

Tu 16 Sept. 
Marlowe, Edward II

The Love That Dare Not Speak Its Name

Th 18 Sept. 
Wilde, The Importance of Being Earnest (read in full)

Tu 23 Sept. 
Wilde, The Importance of Being Earnest, further discussion

Presentation: Wilde’s sodomy trials

Modernist (A-)Sexual Utopianism

Th 25 Sept. 
Cather, Death Comes to the Archbishop 

(read Prologue, Book 1, and Book 2)



Sedgwick in packet

Tu 30 Sept. 
Cather, Death Comes to the Archbishop (read Books 3 and 4)

Th 2 Oct. 
Cather, Death Comes to the Archbishop (read Books 5 and 6)

Presentation: The private life and sexual identity of Willa Cather

Tu 7 Oct. 
Cather, Death Comes to the Archbishop (read Books 7, 8, and 9)

Th 9 Oct. 
MIDTERM EXAM

Bloomsbury: Modernist Sexual Anarchy and the Politics of Gender Play

Tu 14 Oct. 
Woolf, Orlando (read Chapters 1 and 2)

Th 16 Oct. 
Woolf, Orlando (read Chapter 3)



Butler in packet

Tu 21 Oct. 
Woolf, Orlando (read Chapter 4)



Presentation: The Bloomsbury Group

Th 23 Oct. 
Woolf, Orlando (read Chapters 5 and 6)




Chodorow in packet

Tu 28 Oct. 
Discussion: Performing gender in film and issues of adaptation.



SHORT PAPER DUE TODAY

Th 30 Oct. 
Class will not meet. (Annotated bibliographies for the upcoming presentation are due in my mailbox)

Tu 4 Nov.
Baldwin, Giovanni’s Room (read Part 1)

Th 6 Nov. 
Baldwin, Giovanni’s Room (read Part 2)

Tu 11 Nov. 
Baldwin, Giovanni’s Room—further discussion

Literature After Stonewall

Th 13 Nov. 
Adrienne Rich (read all but “21 Love Poems”)

Presentation: The Stonewall riots

Tu 18 Nov. 
Adrienne Rich (“21 Love Poems”)



Presentation: Feminisms and lesbianisms of the 1970s

Th 20 Nov. 
Feinberg and White short stories (packet)



Presentation: AIDS and sexual/cultural politics in the 1980s

Tu 25 Nov. 
TBA

Th 27 Nov. 
No class – Thanksgiving holiday

Tu 2 Dec. 
Fry, The Liar (read through page 90)

Th 4 Dec. 
Fry, The Liar (read through page 170)

Tu 9 Dec.
Fry, The Liar (read to end)

Th 11 Dec.
Wrapup, review, discussion.

